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THE HALL OF JAPANESE ARMOR 

IN the new ar- 
rangement of 
the hall of Ja- 
panese Armor, 
the effort has 
been made to 
represent not 
merely speci- 
mens of the 
armorer's art 
but as far as 
possible the 
evolution of 
the art itself. 
In this regard, 
curiously 
enough, the 
I hall is appar- 

I ently unique 

I I — not merely 
B in collections 

in foreign countries, but even in Japan. 
Thus in the sequence of forms repre- 
sented the visitor may now follow the 
changes in the elaborate war trappings, 
which expressed in no small degree the art 
history of Japan, whether in metal, leath- 
er or textiles, for a period of nearly two 
thousand years. In two cases near the 
entrance of the gallery are many impor- 
tant "primitives/' mainly from burial 
mounds explored by the Imperial Govern- 
ment. These include arms and armor 
dating from the prehistoric period to about 
the ninth century, A. D., swords, sword- 
guards, a superb bronze ceremonial spear, 
nearly complete iron corselet and iron hel- 
mets, most of these exchanged with the 
Tokyo Museum. From the ninth and tenth 
centuries there are fragments of corselets. 
From the eleventh century specimens of 
scales, leather and silken binding, taken 
during its restoration from one of the three 



harnesses extant of this period and ob- 
tained for the curator through the kind- 
ness of Professor Seki of the Tokyo Art 
College. Dating from the end of the 
eleventh century is a bit of the "votive 
harness of Hachiman Taro," which from 
its history is probably authentic; it comes 
from his shrine at Utatsu. Of slightly 
later date are fragments of shoulder guards 
and from the period of about 1200 is an 
entire corselet and helmet, richly decor- 
ated and of the highest class of workman- 
ship, doubtless the most important exhibit 
in the gallery, and later to be described in 
the Bulletin. The thirteenth, fourteenth 
and fifteenth centuries are represented in 
considerable detail. Among the additions 
to these early objects are the corselets 
(haramaki-do and do-maru), descriptions 
of which have been published in Japan, 
from the collection of the veteran connois- 
seur, the late Professor Chitora Kawasaki 
of the College of Fine Arts, Tokyo. Also 
a beautiful many colored (tro-tro-odosht) 
corselet which has an interesting docu- 
mentary history: it was given early in the 
seventeenth century to the Japanese gen- 
eral Shiraishi of Sendai by his overlord, 
Prince Date Masamune, and in the letter 
of gift it is stated that "the corselet was 
to be prized on account of its having been 
worn by Fujiwara-no-Hidehira," well 
known as the teacher and friend of the 
heroic prince Yoshitsune (twelfth cen- 
tury). Whether, however, the corselet actu- 
ally belonged to the Fujiwara may be 
questioned, for the armor probably dates 
from the fourteenth century (it may, it is 
true, have been remodelled); but there 
can be little doubt that Masamune be- 
lieved the tradition. And from that time 
till the present it has remained an heir- 
loom in the family of General Shiraishi. 
Indeed it was only due to the intercession 
of the present head of the daimyo prince 
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of Sendai, Count Date Kunimune, that 
the corselet was finally ceded, "to show 
the people of America an adequate ex- 
ample of the armorer's skill in ancient 
Japan." With this corselet was obtained 
an ancient war-banner of the Date. 

In the sixteenth century decadence in 
Japanese armor had already begun. This 
can be traced adequately in the specimens 
represented in the collection, — for of this 
period about ten harnesses and many head 
pieces, shoulder guards and fragments are 
exhibited. Interesting among the acces- 
sions is a partial suit which was obtained 
about 1878 from the ancient monastery at 
Koya-San and was used by a warrior- 
monk; this is a rare relic of the epoch of 
Nobunaga's wars with the monasteries. 
During this century, it may be recalled, 
European trade came to establish itself 
in Japan, and there are now exhibited, 
dating from about this time, several por- 
tions of western armor which have been 
adapted to Japanese use. 

The seventeenth and eighteenth cen- 



turies under the Tokugawa shoguns 
brought Japan peace and stagnant pros- 
perity, and the trappings of the military 
class became ceremonial, often richly 
wrought and profusely decorated. Many 
specimens of these are exhibited, including 
a prince's suit (of one of the Sendai family) 
of about 1740. But the main effort has 
been to exhibit types, whether of breast- 
plates, headpieces, masks, arm and shoul- 
der guards, especially the peculiar forms 
which the early Japanese works on armor 
selected for illustration. And the visitor 
can thus reconstruct with reasonable ac- 
curacy the equipment of the noble or com- 
moner who frequented yearly for a stated 
period the court of the shogun at Tokyo. 
The collection represents also the equip- 
ment of the horse of this period, and in a 
newly prepared case is the life-size model 
of the horse of a prince of Inaba (late 
eighteenth century) bearing the cere- 
monial harness, trappings and great lead- 
ing ropes, all in scarlet silk. 

B. D. 
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